THE IMPULSE TO FINE ART 


Declarative statements about the impulse to fine art: 
(1) The two principal impulses to fine art in the his- 
tory of Western art--in the history of all art perhaps-- 
are (a) the will-to-empathy--an impulse to art that 
results in autonomous-aesthetic phenomena in which are 
incarnated spatial and temporal coordinates that in 
some instances are exclusively empirical/ that in other 
instances are both empirical and nonempirical (b) the 
will-to-abstraction-- an impulse to art that results in 
autonomous-aesthetic phenomena in which are incarnated 
spatial and temporal coordinates that in some instances 
are exclusively nonempirical/ that in other instances 
are both empirical and nonempirical (2) Periods of his- 
tory in which the impulse to fine art is the will-to- 
empathy are usually preceded and followed by periods 

of history in which the impulse to fine art is the will- 
to-abstraction (3) Periods of history in which the im- 
pulse to fine art is the will-to-abstraction are usual- 
ly preceded and followed by periods of history in which 
the impulse to fine art is the will-to-empathy (4) Pe- 
riods of history in which the impulse to fine art re- 
sults in works of art in which are incarnated spatial 
and temporal coordinates that are exclusively empirical 
are usually preceded and followed by periods of history 
in which the impulse to fine art results in works of 

art in which are incarnated spatial and temporal coor- 
dinates that are both empirical and nonempirical (5) 
Periods of history in which the impulse to fine art re- 
sults in works of art in which are incarnated spatial 
and temporal coordinates which are exclusively nonem- 
pirical are usually preceded and followed by periods 

of history in which the impulse to fine art results in 
works of art in which are incarnated spatial and tem- 
poral coordinates that are both empirical and nonem- 
pirical (6) Periods of history in which the impulse to 
fine art results in works of art in which are incar- 
nated spatial and temporal coordinates which are exclu- 
sively empirical are rarely if ever preceded or fol- 
lowed by periods of history in which the impulse to fine 
art results in works of art in which are incarnated spa- 
tial and temporal coordinates that are exclusively non- 
empirical (7) Periods of history in which the impulse 

to fine art results in autonomous-aesthetic phenomena 

in which are incarnated exclusively nonempirical spatio- 
temporal coordinates are rarely if ever preceded or 
followed by periods of history in which the impulse to 
fine art results in artworks in which are incarnated 
exclusively empirical spatial and temporal coordinates. 





